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who we are

O oo — School of Art —— — — -

our results Art and Design Education

Digital Arts and Animation

- Film and Video
Foundation s
Light, Color, and Design Photography
Space, Form, and Process (Brian Brooks, co-facilitator)

Visualization / Representation — Sc h o o I Of D es i g n

Communications Design

Industrial Design (Scott VanderVoort)
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|
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Time and Movement (Chris Wynter) |
|
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|

Interior Design (Keena Suh) |
|

|

School of Liberal Arts - - - - - - - — - N
and Sciences

Social Science and Cultural Studies (Eric Godoy)
History of Art and Design

Humanities and Media Studies

Mathematics and Science (Chris Jensen, co-facilitator)
The Writing Program

Intensive English Program (Allegra Marino Shmulevsky)
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who we are

our focus
our methods
our results

FLC Facilitator's Meeting min
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Room 202 Main

I/ Lunch will be served
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Transfer

apply skills and concepts from one context to
another and to be critical about how we apply
our knowledge in changing contexts
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group red group blue

our focus . . . . .
optigtn/ SN Mapping transfer in projects we teach Mapping transfer in process

two groups

methods of exploration .
methods of analysis Transfer of Learning FLC

methods of visualization - Transfer of Group B

Plan for Exploring Transfer by Comparing H
our results Projects that Each of Us Assign in our Classrooms Learnlng

Group A (Keena, Allegra, Chris W., & Chris J.) “ScaﬁOId i ng /

Mapping transfer: a comparative method

o Iterative

A project he assigns to
second year students in an

Ecology or Evolution course P r O c e s s tH

Allegra:

A project she assigns to first
year students in Freshman
English and/or the Intensive
English Program

_—— Faculty Action Research Questions
Chris W.: Keena:
A project he assigns to A project she assigns to third . .
Foundation Art students year Interior Design students Looking for where and how the Transfer of Learning

happens in Scaffolding and Iterative Assignments

group red

Foundation Year . Second Year (and beyond) in our own courses ?

Our process: _..within our four disciplines ?

0 0 ... within sequential class levels and from one class
Chris J, Allegra, Keena, Chris W | e e
) ] 1) our group conceptualize similarities and :
chooses a each project differences in
particular project based on how it the process,
assigned in one uses process, language, skills,
of his/her classes what language it and products Facum! Action Research Questions
and presents »employs, what 'generated by
both the skills it requires each class
process and of students, and project, with an - Are there overlapping concepts and teaching practices ?
product of this what end product eye towards . .
project to the 5 @) understanding - Do we have equivalent terms and vocabulary in our
other group where there is processes ?
members need for transfer
- Do we teach students to look for where transfer

- . happens in their learning at Pratt ?
Questions to answer as we present our projects: _ Are we aware of the Learning Outcomes of those

disciplines and class years to which we seek Transfer ?

group blue

1. What are the learning objectives of the project? 7. Atwhat phases of the project do students revise

2. How are the instructions given to students their work in response to feedback?
(linguistically/visually)? 8. Inwhich ways do you evaluate the project (formal

3. Do students participate in the creation of the assessment/informal assessment)? Faculty Action Research Questions
assignment guidelines? How? 9. In which ways do students evaluate the project

= - 4. What steps do the students take toward (peer feedback/self-reflection)?
rl | l y rl C y () completion? How long do they have to progress 10.  How are projects "presented” (formally/informally)? Wh at d 0 We h o pe

through these steps? 1. What are some ways a project can be 'successful'?

5. What are some 'key concept vocabulary' that you ‘Unsuccessful'? .
use andor expect students to understand and use 2 Whieh parts of the projecttond to 1 students to I earn fro m th IS
in order to grasp the project's aims? Up? Why do you think that is?

6. Towhat degree do you interact/give feedback to 13, In which ways do you seek support to make this

students before the completion phase? How do project better? ro Ce S S ‘ ? ‘ ?
you give this feedback? H-

How do each of our projects use language?

- = = e Faculty Action Research Questions
- ~
‘ N Can what we learn
Visual Verbal be beneficial to
Language Language

What overlaps ”

P Pratt’'s Teaching &
beveen ese | — _ . = Learning Practice ??

exist?

Pratt - c transfer of Learning



who we are
our focus
our methods
two groups
methods of exploration
methods of analysis
methods of visualization
our results

group red

mapping transfer in projects

transfer within a
course and across
two-semester
seqguence

Pratt - c transfer of Learning

TRANSFER IN LIGHT, COLOR, and DESIGN

Studies of Attributes of Color:
- hue, value, saturation, chroma
(collage & acrylic)
Mixing & Studies of Color Interaction
- complimentary & analogous hues
- tension, harmony, contrasts

Transparency
: collage study
and
: applied to evoke
radiant light (digital)

B

Patterns with same
palette, but varying
the placment of the
colors to create a
different spatial and
emotive quality in
each. Also creating
simultaneus contrast
(acrylic & digital)

FIRST SEMESTER LEARNING
the foundation of
second semester projects

Figure-Ground Studies:

- integrating text, image
and synthesized design

- figure-ground studies with
transparency, layering

Interpretation of light
& color dynamics
from observation
applying knowledge
of attributes, color
phenomena, and
transparency
(digital, acrylic, oil)

Composition studies:

Creating different spaces

and mood with the same
elements and hues.
(collage)

Grid & vector composition

analysis /interpretation

(mixed media, digital)



who we are
our focus
our methods

two groups
methods of exploration
methods of analysis

methods of visualization
our results

group red

mapping transfer in projects

transfer within a
course and across
two-semester
sequence

Pratt - c transfer of Learning

TRANSFER IN LIGHT, COLOR, and DESIGN

Second Semester Final Project: An evocative visual mapping of a transitional
narrative written by a peer student

final:
digital print
& wood

AP B
palette, format and
composition revision

palette
studies
concept sketches (collage)

-
iterative color composition studies

digital & acrylic



who we are
our focus
our methods
two groups
methods of exploration
methods of analysis
methods of visualization
our results

group red

mapping transfer in projects

transfer across
disciplines and
grade levels

Pratt - c transfer of Learning

First-Year Studio Junior Studio

Chris Wynter Keena Suh
Narratjve Re-envisioning
Mapping the Library

Key

uni-directional transfer

—)

bi-directional transfer

@

transfer pathway label

s Ability to respond  *
ey olpreent to feedback from

ideas to peers instructors .

Ability to find
relevant literature via

VOCABULARY . ' ““ library research

PROCESS

Allegra Marino

Shmulevsky Chris Jensen
The BOdY ALl SR G Ecology Creative
in Societ research findings Term Projects
In society in writing

First-Year General Education Junior & Senior General Education



who we are
our focus
our methods
two groups
methods of exploration
methods of analysis
methods of visualization
our results

group red

mapping transfer in projects

transfer across
disciplines and
grade levels
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Key

uni-directional transfer

(—

bi-directional transfer

G )

transfer pathway label

PROCESS

VOCABULARY

First-Year Studio Junior Studio

Chris Wynter
Narrative
Mapping

Keena Suh
Re-envisioning
the Library

Ability to
map and
Cc2) organize space

c4)

Ability to Development of
docfument a sustainable design
creative process : strategies

Ability to employ
conceptual sketching
to develop a design

€3
c4
Allegra Marino

Shmulevsky Chris Jensen

The Body
in Society

Ecology Creative
Term Projects

First-Year General Education Junior & Senior General Education



who we are

our focus

our methods
two groups
methods of exploration
methods of analysis

methods of visualization
our results

group blue

mapping transfer in process

Pratt - c transfer of Learning

IDEATION

Through brainstorming possibilities

ITERATION

Of drafts and versions

PRESENTATION

At various stages for feedback

lIP




who we are

our focus
our methods

two groups
methods of exploration

methods of analysis I D EA I I O N N
methods of visualization Iy § ;

our results . . T »
Through brainstorming possibilities b

ITERATION

Of drafts and versions

group blue

mapping transfer in process P R ES E NTATI O N

At various stages for feedback

lIP

POSSIBLE GUIDING MODELS

Pratt - c transfer of Learning



who we are

our focus

our methods
two groups
methods of exploration
methods of analysis

methods of visualization
our results

group blue

mapping transfer in process

Pratt - c transfer of Learning

Light, Color, and Design

Making/Faking Nature

Three-Dimensional Design

ABSTRACT JACK & JILL

IDEATION || e

ITERATION

PRESENTATION

IDEATION

ITERATION

.
PRESENTATION -

CONCEPTIONS OF WILDERNESS

IDEATION

ITERATION

PRESENTATION

ITERATION

PRESENTATION

S ; The End of My Wilderness (Due Week 2) - In week 1, we spent time in class
reflecting on what nature and wilderness means. After reading for week 2 (McKibben),
return to those reflections to answer the following questions: What was your conception of
wilderness or nature? Does it still exist according to McKibben? Why or why not? If it does
still exist, what would cause its end? Be sure to properly cite references to the text. (At least
300 words)

Assignment 3: Concept Paper (Due Weeks 5) - Choose a concept, term, or quotation from
the readings in weeks 4 or 5 that struck you as interesting or provocative. Write a response
composed of the following three parts. Each part has a word limit, $0 be sure to make your
words count. Edit your language to be concise.
1. Summary = Write and properly cite the concept, term, or quotation. In your own
words, briefly explain what the author means. (30-50 words)

. Context ~ Briefly explain how the topic fits into the overall argument that the
author i making including the author's thesis. How is this topic useful for the
author? (120-150 words)

. Critique and Conmect - Critique the author’s use of this topic by contrasting it
with a similar concept found in one other reading from the class. You may use
any reading we have done so far). Is one more useful, misleading, better, worse,
etc, than the other? In what sense? Are they helpful In different ways? How and
why? (250-300)

Your total Concept Paper should be between 400 and 500 words.

~

w

societies in which they exist, Generalitics such os referring %o several phelosuphies as one Bastern

2 as well as ref hi | leaders suck as Loo Ton and Mahstma Gandh!, is a

misuse of a source of | lly productive iso0 (76). Taking fragr of censin

systems of heliefs out of context, interpret'ng them through un othering gaze, and reimposing an
unsecognizable und decoatexvaliscd version of said bollers om0 tre culturss who these ideas

were stalen from is rot a trend toward biocentrism (76-77).

CONCAVI'Y STUDY =uinwiis:

EXTER DR OPENING

orcRCLE BYOUT.

IDEATION

W REFRAME SLDY

(sprOTOGRABH mCH
SDEOF WE WRECUBE

ITERATION

W REFRAME SLDY
PaomGRARE BCH
(4) uETT EWS

ITERATION

PLASTER SWIDY
PHOTOGRAPH BCH
(4FAORTTEDES

PRESENTATION

PLASTER STIDY

HOVEN ENTS HROUGHOUT.

PRESENTATION

DRAN NGS
(¢pRan TGS (29Y
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our focus

our methods
two groups
methods of exploration
methods of analysis

methods of visualization
our results

Visually mapping transfer...

Pratt - c transfer of Learning



foundation

english
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industrial design

interior design

interior design

industrial design

interior design

math and science

philosophy

i —

Assignment 3: Concept Paper (Due Weeks 5) - Choose a concept, term, or quotation from
the readings in weeks 4 or 5 that struck you as interesting or provocative. Write a response
composed of the following three parts. Each part has a word limit, so be sure to make your
words count. Edit your language to be concise.

1. Summary - Write and properly cite the concept, term, or quotation. In your own
words, briefly explain what the author means. (30-50 words)

2. Context - Briefly explain how the topic fits into the overall argument that the
author is making, including the author’s thesis. How is this topic useful for the
author? (120-150 words)

3. Critique and Connect - Critique the author’s use of this topic by contrasting it
with a similar concept found in one other reading from the class. You may use
any reading we have done so far). Is one more useful, misleading, better, worse,
etc. than the other? In what sense? Are they helpful in different ways? How and
why? (250-300)

Your total Concept Paper should be between 400 and 500 words.

societics in which they exist. Generalities such as referring to several philosophics as one Eastern
philosophy, as well as reframing historical leaders such as Lao Tzu and Mahatma Gandhi, is a
misuse of a source of potentially productive comparison (76). Taking fragments of cerain
systems of beliefs out of context, interpreting them through an othering gazc, snd reimposing an
unsecognizable and decontexualised version of suid belicfs oato the cultures who these ideas
were stolen from is rot a trend toward biocentnism (76-77),

Comparison and Analysis (611 words)- Shiva speaks to the influence of the Cartesian
understanding of nature, as a thing 10 be used and occupied and not as & thing that is as much
part of us as we are of it (29). She writes, “The rupture within nature and between man and
nature, and its associared transformation from a life-force that sustaing %o an exploitable
resource characterises the Cartesian view which has displaced more ecological workl-views and

created a development paradigm which cripples nature and woman simultancously.”



freshman

foundation

english

despite physical impairment.

Pratt - c transfer of Learning

industrial design

sophomore

industrial design

junior

senlior



Foundation

Visualization / Representation

line variation and logic
size contrast
overlapping layers of elements in space

contours

materiality

Pratt - c Transfer of Learning

composition

space-light-shadow

negative space

frame, edges, surface, space

Industrial Design (junior year)

SIDE SIDE SIDE

O

SIDE SIDE SIDE

Design lll

composition

line variation and logic

size contrast

overlapping layers of elements in space
space-light-shadow

contours

negative space

materiality

frame, edges, surface, space
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line variation and logic
size contrast
overlapping layers of elements in space

contours

materiality
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composition

space-light-shadow

negative space

frame, edges, surface, space

Industrial Design (junior year)

Design lll

composition

line variation and logic

size contrast

overlapping layers of elements in space
space-light-shadow

contours

negative space

materiality

frame, edges, surface, space
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Visualization / Representation

line variation and logic
size contrast
overlapping layers of elements in space

contours

materiality
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composition

space-light-shadow

negative space

frame, edges, surface, space

Industrial Design (junior year)

Design lll

composition

line variation and logic

size contrast

overlapping layers of elements in space
space-light-shadow

contours

negative space

materiality

frame, edges, surface, space




Foundation

Visualization / Representation

line variation and logic
size contrast
overlapping layers of elements in space

contours

materiality
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composition

space-light-shadow

negative space

frame, edges, surface, space

Industrial Design (junior year)

Design lll

composition

line variation and logic

size contrast

overlapping layers of elements in space
space-light-shadow

contours

negative space

materiality

frame, edges, surface, space




CLIENT

LOUNGE

ACOUETIC RORCRTY MATERAL

DIAGRAV OF SOUND IMPACT OF
ACCAIS K WAL AN NOMIAT

oarmon [‘...
AcousTICS ~ —) " . ) ;
BAMBOO REVEAL PANEL N " { el s B .
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- TN | - 2 o
e N s
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v
Transparcht Materl

Toanshcont Mol «w

FLOORNG
Wood Fiooring:
‘Wood bar come with vaious length
has high echo sounding
j— Concrete Flooring:
‘connect by three yard long concrete panel
tamperature surface
Metal Flooring:
used for saic

Thesis . . =

oor
» Disability and Evelyn Glennie; ‘color and material connect to parton

i VISUAL AESTHETIC
This paper uses the life and career of Glennie as a case study to expose ‘Diferent material in flooring creates variation of spacial
how artistry can surpass disability. By examining scientific studies about 3 e e e Th et

deafn musical fraining for the hearing impaired and the concept of internal
motivation, the paper shows how Glennie became a talented musical
despite physical impairment.

Pratt ric Transfer of Learning




Foundation

Visualization / Representation

composition
transparencies

materiality
spatial mapping

analysis

Pratt - c transfer of Learning

composition

interaction of light and color
materiality

narrative mapping

spatial mapping
site-specificity

Light, Color, and Design

composition

transparencies

interaction of color and light
materiality

narrative mapping

spatial mapping

Interior Design (junior year)

Design IV

composition
transparencies

interaction of color and light
materiality

narrative mapping

spatial mapping
site-specificity

analysis

program

research




Visualization / Representation

composition
transparencies

materiality
spatial mapping

analysis
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composition

interaction of light and color
materiality

narrative mapping

spatial mapping
site-specificity

[/
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Light, Color, and Design

composition

transparencies

interaction of color and light
materiality

narrative mapping

spatial mapping

Z
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Design IV

composition
transparencies

interaction of color and light
materiality

narrative mapping

spatial mapping
site-specificity

analysis

program

research
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Visualization / Representation

composition
transparencies

materiality
spatial mapping

analysis
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composition

interaction of light and color
materiality

narrative mapping

spatial mapping
site-specificity
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Light, Color, and Design

composition

transparencies

interaction of color and light
materiality

narrative mapping

spatial mapping

HEIGHT RELATIONSHIP

Design IV

composition
transparencies

interaction of color and light
materiality

narrative mapping

spatial mapping
site-specificity

analysis

program

research



Visualization / Representation Light, Color, and Design Design IV
composition composition composition composition
transparencies transparencies transparencies
interaction of light and color interaction of color and light interaction of color and light
materiality materiality materiality materiality
narrative mapping narrative mapping narrative mapping
spatial mapping spatial mapping spatial mapping spatial mapping
site-specificity site-specificity
analysis analysis
program
research

Pratt - c transfer of Learning



Foundation

Visualization / Representation

composition
transparencies

materiality
spatial mapping

analysis
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composition

interaction of light and color
materiality

narrative mapping

spatial mapping
site-specificity

Light, Color, and Design

composition

transparencies

interaction of color and light
materiality

narrative mapping

spatial mapping

Interior Design (junior year)

Design IV

composition
transparencies

interaction of color and light
materiality

narrative mapping

spatial mapping
site-specificity

analysis

program

research




Foundation

Interior Design (junior year)

Visualization / Representation

composition
transparencies

materiality
spatial mapping

analysis
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composition

interaction of light and color
materiality

narrative mapping

spatial mapping
site-specificity
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Light, Color, and Design

composition

transparencies

interaction of color and light
materiality

narrative mapping

spatial mapping

INIHIINOD

-
[
N

3=

¢
I AA

Design IV

composition

transparencies

interaction of color and light
materiality

narrative mapping

spatial mapping
site-specificity

analysis

program

research
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how Glennie b
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Assignment 3: Concept Paper (Due Weeks 5) - Choose a concept, term, or quotation from
the readings in weeks 4 or 5 that struck you as interesting or provocative. Write a response
composed of the following three parts. Each part has a word limit, so be sure to make your
words count. Edit your language to be concise.

1.

2.

Summary - Write and properly cite the concept, term, or quotation. In your own
words, briefly explain what the author means. (30-50 words)

Context - Briefly explain how the topic fits into the overall argument that the
author is making, including the author’s thesis. How is this topic useful for the
author? (120-150 words)

Critique and Connect - Critique the author’s use of this topic by contrasting it
with a similar concept found in one other reading from the class. You may use
any reading we have done so far). Is one more useful, misleading, better, worse,
etc. than the other? In what sense? Are they helpful in different ways? How and
why? (250-300)

Your total Concept Paper should be between 400 and 500 words.

societies in which they exist. Generalities such as referring to several philosophies as one Eastern
philosophy, as well as reframing historical leaders such as Lao Tzu and Mahatms Gandhi, is a
misuse of & source of potentially productive comparison (76). Taking fragments of cenain
systems of beliefs out of context, interpreting them through an othering gazc, snd reimposing an
unsecognizable and decontexualised version of said belicfs 0nto the cultures who these ideas
were stolen from is rot a tread loward biocentrism (76-77),

Comparison and Analysis (611 words)- Shiva speaks to the influence of the Cartesian
understanding of mature, as a thing 10 be used and occupiod and not as thing that is as much
part of us as we are of it (29). She writes, “The rupture within nature and between man and
nature, and its associated transformation from a life-force that sustains o an exploitable
resource characterises the Cartesian view which has displaced more ecological workd-views and

created a development paradigm which cripples nature and woman simubtancously,”



Al

Visualization / Representation

narrative mapping
color, composition, transparencies

Pratt - c transfer of Learning

er uses the life and career of Glennie as a case s
can surpass disability. By examining scientific stu
| training for the hearing impaired and the ¢ of internal
paper shows how Glennie became a talented musical
despite physical impairment.

English

research
comparative analysis
structuring argument
body and society

Ecology

narrative mapping

color, composition, transparencies
research

comparative analysis

structuring argument

body and society

societies in which they exist. Generalities such as referring to several philosophies as one Eastern
philosophy, as well as reframing historical leaders such as Lao Tzu and Mahatma Gandhi, is a
mi_sgg ofa source of potentially productive comparisoq (76). Taking fragments of certain
systems of beliefs out of context, interpreting them through an othering gaze, and reimposing an
unrecognizable and decontexualised version of said beliefs onto the cultures who these ideas
were stolen from is not a trend toward biocentrism (76-77).

Comparifgll"a_lf ﬁg:llly_sii(g_l,ggidg)- Shiva speaks to the influence of the Cartesian
u;;icmtanding of nature, as a thing to be used and occupied and not as a thing that is as much
part of us as we are of it (29). She writcs, *“The rupture within naturc and between man and
nature, and its associated transformation from a life-force that sl.;stains to an exploitable

resource characterises the Cartesian view which has displaced more ecological world-views and

created a development paradigm which cripples nature and woman simultaneously.”

Making/Faking Nature

research
comparative analysis
structuring argument



who we are
our focus

glﬂrmreégﬁfs What might be transferred in a student’s education at Pratt, where and how?

... and questions

How is the transfer of learning evident?
(within courses, sequences, between disciplines and years)

What methods best explore transfer?
How can understanding transfer enhance teaching at Pratt?

Do tools and methods that enhance a student’s own awareness of transfer
postively impact their learning?

Where do our explorations reveal opportunities for enhancing transfer?

What is the value of an interdisciplinary FLC in the context of an
Art and Design school?

Pratt - c transfer of Learning



who we are
our focus
our methods
our results
... and questions

We welcome your questions, ideas and suggestions!

Pratt - c transfer of Learning



Transfer of Learning
Faculty Learning Community
members (2016-17)

Brian Brooks co-facilitator
Adjunct Associate Professor
Foundation

Eric Godoy

Assistant Chairperson

Social Science and Cultural Studies
SpeCIa/ thanks to Chris Jensen co-facilitator
Associate Professor

_ Math and Science
Heather Lewis

Faculty Learning Community Initiative Coordinator, Pratt Institute Ci'éieti%g|2"S?:L2‘t’o§hm“'e"5ky

Intensive English Program
Donna Heiland ST

Vice Provost for Academic Affairs, Pratt Institute Associate Professor
Interior Design

Office of the Provost, Pratt Institute Scott VanderVoort

Adjunct Associate Professor
Industrial Design

Chris Wynter

Professor
Foundation
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